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WASHINGTON AT THE BATTLE OF PRINCETON 
By CHARLES WILSON PEALE 


The portrait of Washington, illustrated on the cover, is the first 
important purchase made from the income derived from mem- 
berships. Charles Wilson Peale was among the first to paint 
Washington, who is supposed to have sat to him for no less 
than fourteen portraits, of which this is one of the earliest. It 
shows General Washington at forty-five, a vigorous, strong, 
forceful man in the prime of life, suave and assured, with every 
evidence of the fine breeding and culture which were his birth- 
right, and with the self-confidence which was the natural result 
of his success and of the honors and responsibilities heaped upon 
him by his fellow countrymen. 

It is not known, with assurance, how many replicas of this 
“Continental” type of portrait were painted by Peale. Several 
are well known, most of them being full-length portraits like 
the one at present hanging in Gallery I, lent by Mrs. George 
Reuling, of Baltimore. 

The replica purchased for the Museum is three-fourths length 
and is painted on canvas forty-eight inches high and fifty-two 
inches wide, a proportion which seems to add a certain dignity 
to the composition. 

This portrait was painted by Peale to commemorate the 
Battle of Princeton, on January 3, 1777, when Washington 
saved the day by a forced march, after which his veterans 
engaged and routed three British regiments. In the distance is 
seen a group of Colonial buildings, possibly including Nassau 
Hall at the College, while in the middle distance a group of 
Hessian prisoners march across the field under guard. The 
orderly at the left holds the General’s charger, above which 
waves a blue flag with a circle of stars, possibly the Betsy Ross 
flag, although this was not officially adopted until June. 

In this portrait Peale follows the custom of many of his con- 
temporaries in the use of accessories. The cannon and the flags, . 
so prominently included to emphasize the military character 
of the subject, are but “signs of the times” which were gradu- 
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ally left behind as the artists became more interested in the 
interpretation of character and more facile in its representation. 

There is no question that Washington dominates the acces- 
sories, and that they have been used effectively in the compo- 
sition; while the interesting color scheme is based on the yellow 
and blue of the continental uniform and the lighter blue of the 
scarf of watered silk, so effectively used against the buff waist- 
coat. It is believed that this scarf was adopted by Washing- 
ton when he took command of the army of the United Colonies 
at Cambridge, on July 3, 1775, to designate the Commander- 
in-Chief to the armies, to whom he was then unknown. 

Charles Wilson Peale was a prolific painter. Born in Mary- 
land in 1741, he was in turn sadler, coachmaker and silversmith 
before he decided to become an artist and went to London in 
1770 to study under Benjamin West, the big-hearted Quaker 
who helped with advice and instruction many of his young 


countrymen who sought him out in London. At the outbreak 
of the war, Peale became captain of a company of volunteers 
under Washington; but judging from his diary he continued 
his painting, and gave sittings as opportunity occurred between 


marches and engagements with the enemy. 


JARVIS’S PORTRAIT OF THOMAS APTHORP COOPER 


Through the kind gift of Mrs. Benjamin Thaw there has been 
. added to our Colonial Gallery another fine example of the 


J. H. Wade, has been greatly admired. 


work of John Wesley Jarvis, whose “Old Pat,” the gift of Mr. 


It seems particularly appropriate that this strong portrait 
of Thomas Apthorp Cooper (illustrated on page 18) should be 


to the Museum by Mr. J. H. Wade. 


permanently installed in our Colonial Gallery beside that of 
his charming wife, by William Dunlap, which was presented 


Cooper was an English actor who came, in the early part of 
the nineteenth century, to New York, where he won as his wife 


“the beautiful Ann Fairly,” and was, with her, a great social 


of expression. 
20 


favorite. Jarvis depicts him as a person of distinction, and one 
can easily imagine the dignity and force with which he inter- 
preted, to his contemporaries, Shakespeare and other drama- 
tists of note. The painting of the right hand is full of suggestion, 
so evidently is it capable of supplementing the voice as a means 
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THE COURSE IN ART APPRECIATION 
FOR COLLEGE STUDENTS 


The course in Art Appreciation for college students, announced 

in the last Bulletin, opened on February 6 with an enrollment 

which required the addition of sixty chairs in the auditorium. 
The registration is made up as follows: 


Adelbert College, Western Reserve University .... . 47 
College for Women, Western Reserve University . . . . 69 
Case School of Applied Science. ........... 47 
The Cleveland School of Art. ............ 116 
The Normal Training School. .. .......... 170 
The Kindergarten Training School .......... 57 


all of which were “elected” with the exception of forty Case 
seniors. In addition to the above, ninety-seven teachers or 
other individuals not enrolled in the above schools entered for 
the course but could not be accepted for lack of room. 

This is surely a remarkable record; and the development of 
this course is being watched by the Museum authorities and 
educators with much interest. 


LECTURES FOR MEMBERS 


Members and their families are offered several important 
lecture opportunities during March and April, in addition to 
the regular Wednesday evening lectures on the sixth, thirteenth 
and twenty-seventh of March. 

On March eighth and fifteenth, Mr. Charles Theodore 
Carruth, of Boston, is to give two lectures, on “Il Beato Angel- 
ico” and “Domenico Ghirlandajo,” both illustrated with 
colored lantern-slides and open to members and their families 
or out-of-town guests. 

Those who heard Mr. Carruth’s lecture last April on “Luca 
della Robbia” will look forward with keen interest to these 
further studies in Florentine art, not only because of the inter- 
esting material presented by Mr. Carruth, but also because of 
the remarkable colored slides which he uses. These have been 
the result of the most painstaking work by artists under the 
supervision of those most competent to secure the best results, 
which in this case reveal what colored slides can be. 
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On March twenty-fifth, members and their friends are invited 
to a lecture on “A Roman Rubbish Mound in Egypt,” by Pro- 
fessor Charles T. Currelly, of the Royal Ontario Museum, 
Toronto, to be given under the joint auspices of the Museum 
and the Cleveland Chapter of the Archeological Institute of 
America. 

Advance notice is also given of two important lectures for 
members on April fifth and twelfth by Mr. FitzRoy Carrington, 
Curator of Prints in the Museum of Fine Arts, Boston. Mr. 
Carrington will speak on “Italian Engraving—the Florentines,” 
and on “Landscape Etching from Durer to Whistler.” His 
coming will be an event of importance to the many lovers of 
etchings and engravings in Cleveland. 


RECENT CHANGES IN THE PAINTING GALLERIES 


The attention of visitors is called to rearrangements in Galleries 
VI, VII and VIII, made possible by important loans from local 
collectors which make these galleries particularly attractive at 
the present time. 

GALLERY VI 


In Gallery VI, in addition to familiar paintings in the perma- 
nent collection, are shown a group of modern French paintings 
which are lent by Mr. Ralph King. Perhaps the most impor- 
tant is the very beautiful “Waterloo Bridge, Gray Day,” by 
Claude Monet, without question one of the most delightful 
works of this great impressionist. Note the remarkable con- 
trast in color, technique and subject between this and the 
splendid “‘Antibes,” by Monet, given by Mr. and Mrs. Wade. 

Others lent by Mr. King, each of fine quality, are the beauti- 
ful “Notre Dame, Paris,” by Raffaelli; “The Seine at Port 
Marly,” by Gustave Loiseau; “The Cliffs,’ by Rene E. 
Menard; “Headlands,” by Henri Moret; “Olive Trees at 
Marseilles,” by Auguste Renoir; three fine examples by Henri 
le Sidaner; “The Church at Gisors,” by Camille Pissarro; “The 
Artist in his Studio,” and “Portrait of Mlle. C. Campbell,” by 
Edouard Manet; a splendid pastel, “Dans une Loge,” by Aman- 
Jean; and a delightful water-color by Albert Besnard. From an 
anonymous lender come the very beautiful “Twilight,” by 
Henner; “‘Odalisque,” by J. L. Gér6me; and wood interiors by 
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Lady Mary Anne Beaumont, by Sir Thomas Lawrence 
Lent by Mr. Howard Parmelee Eells 
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Mrs. Dillon, by Sir Henry Raeburn 
Lent by Mr. Howard Parmelee Eells 
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Rousseau and Diaz. Through the kindness of Mr. Ambrose 
Swasey we are permitted to show his portrait by J. J. Weerts 
for a few weeks before it is permanently placed in the library 
in the Engineering Building of the United Engineering Society 
in New York. 

GALLERY VII 


Prior to the receipt of Mr. and Mrs. Wade’s gift, the Museum 
owned no important English paintings. It has now been possible 
to add, for a few weeks, to the eight from the Wade Collection 
(by Turner, Van Dyck, Opie, Constable, and Romney), a 
number of English portraits owned by Mr. Howard Parmelee 
Fells, so that this gallery again becomes almost entirely devoted 
to English art. 

Perhaps the most important of Mr. Eells’s portraits is the 
“Lady Mary Anne Beaumont” by Sir Thomas Lawrence, hang- 
ing on the center of the north wall. Beside it on the left hangs 
the vigorous and splendid study for the Academy portrait of 
Benjamin West, painted also by Lawrence, when West was 
ninety-two years old, and recently acquired for the Huntington 
Collection. To the right is Sir William Beechey’s fine portrait 
of Patrick Healey, lent by Mr. Eells. Near by hangs his 
“Duchess of Manchester,” by Sir Joshua Reynolds, who is also 
represented by the beautiful canvas lent last winter by Mr. 
Wade, a portrait of Mrs. Collyear as “Lesbia and her Dead 
Bird.” The portrait of rugged old “John Wauchope,” by Sir 
Henry Raeburn, which has been for some months a welcome, but 
anonymous, visitor (long may it stay!), has two charming new 
companions—on one side Mrs. Dillon, and on the other Mrs. 
Simpson, both lent by Mr. Eells and attributed to the same 
masterly Scotchman, who had few, if any, peers among the 
portrait-painters of his time. Another modern Scot is repre- 
sented in the mystical and strong “Sunset on the Mountains 
of Arran,” by D. Y. Cameron, which is truly a masterly example 
of modern landscape. From this the visitor might well go 
directly to Gallery XI to compare its vigorous and somber 
drawing with the group of etchings by Cameron, lent also by 
Mr. Eells and including the wonderful Ben Ledi, considered 
as one of Cameron’s greatest achievements, and showing the 
same stern quality found in the oil landscape. 
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GALLERY VIII 
In Gallery VIII a number of changes have been made. Here 
will be found Mr. Eells’s charming “Violinist,” by Whistler, 
hanging beside the delicately painted little “Niagara Falls,” 
by George Inness and dated 1885, a delightful canvas which is 
lent anonymously. 

On another wall is shown one of the few easel paintings in oil 
by Maxfield Parrish, so well known as a decorative designer. 
Here we find his mellow imagination at work in an ideal land- 
scape showing hills, inlet and sea, with banks of clouds and 
glimpses of brilliant sky and a great tawny tree brilliant with 
color, while the near-by bank is bathed with amber sunlight. 
“Solitude” is a picture to take one on wings into the places 
where the imagination dwells! It is lent by Mr. Carl W. Blossom. 

Through the kindness of Mrs. Henry Lefavour we are able 
to show a few admirable paintings by contemporary American 
artists. Each canvas has apparently been selected with the 
greatest discrimination. Willard Metcalf is represented by a 
lovely “Autumn” landscape; Emil Carlsen by a brilliant little 
coast scene called “Sea in August;”” Hermann Dudley Murphy 
by a “Winter Landscape” showing mountains and valley in a 
shroud of snow; Ernest Lawson by a small but scintillating 
bit of upper New York called “Spring;” F. C. Frieseke by a 
luminous study of sunlight called ‘““The Garden Path’”—these 
depicting the four seasons in a charming manner and quite in 
the best American spirit. There are two water-colors—a little 
coast scene by William T. Richards, and a splendid study of 
ducks in black-and-white wash by F. W. Benson called “On 
the Outer Beach;” also a small oil by R. Way Smith, one of the 
early Cleveland painters—a delightful Nantucket scene. 

Two of our leading American portrait painters, Edmund C. 
Tarbell and Cecelia Beaux, are represented by charming por- 
trait studies lent by Mr. Harold A. Streator; from Mr. Ralph 
King comes a fine water-color by Winslow Homer; and from 
Mr. and Mrs. E. B. Greene, a large and beautiful spring land- 
scape in oi by J. Appleton Brown. 

In this same gallery can now be seen examples by seven 
Cleveland painters. To the “Nantucket” by R. Way Smith 
reference has already been made. Caroline L. Ransom, of the 
same generation, is represented by “A Woman in Fur,” while 
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paintings by four contemporary men have been presented by 
The Cleveland Art Association: “The Blue Feather,” by 
William J. Edmondson; “In the Sand-Pit,’ by Henry G. 
Keller; “The Edge of the Woods,” by the veteran, John Semon, 


_who died within a few months; and “Evening,” by Hugh 


Huntington Howard, recently hung. The Museum is indebted 
to Mrs. John Huntington for the fine example of Frederick C. 
Gottwald’s work, “In the Umbrian Valley, Italy.” 


BOOKS FOR THE SOLDIERS 


Books for the camp libraries in America and Europe may be 
left at the Museum, which will be a receiving station from 
March 25 on. They may be left at either entrance, and 
should be marked “For Library War Service.” 


FEBRUARY EXHIBITIONS 
The present uncertain condition of transportation makes it 
impossible to arrange schedules of exhibitions with any degree 
of certainty. Shipments which normally take two days arrive 
from five to ten days late, and we can only announce dates 
and keep to them as closely as deliveries will permit. 

The exhibits for February included William Jean Beauley’s 
paintings of New York, supplemented by a few scenes from 
other places and comprising oils, water-colors, pencil-drawings 
and lithographs. It made a varied exhibition which proved of 
special interest to architects, while making an appeal, as well, 
to the general public. This exhibit closed on March 8. 

The paintings by “The Group” of Boston women were rehung 
in Gallery X, awaiting the arrival of the drawings by Vernon 
Howe Bailey, held up by transit delays until the sixteenth. 

In Gallery XI is shown another group of Cleveland-owned 
etchings, including important prints owned by Mrs. F. F. 
Prentiss, Mr. H. P. Eells and Mr. Salmon P. Halle, which will 
remain through March. These include two remarkable impres- 
sions of Rembrandt’s celebrated etching, “Christ Healing the 
Sick,” one lent by Mrs. Prentiss and the other by Mr. L. C. 
Hanna, Jr. Mrs. Prentiss also lends a splendid copy of the 
beautiful ‘Three Trees” by Rembrandt and the remarkable 
forgery by Bretherton presented to Doctor Allen by the late 
Frederick Keppel, who discovered it. 
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MARCH EXHIBITIONS 

In Gallery IX will be shown, commencing March Io, an exhi- 
bition of drawings and photographs of work by architects out- 
side of Cleveland, the exhibit being limited to three classes of 
buildings: 

1 Factory Buildings. 

2 Commercial Buildings of not more than three stories. 

3 Apartment Houses. 
This exhibition is arranged in coOperation with the local chap- 
ter of the American Institute of Architects, to further the cam- 
paign for better buildings in these specific classes, inaugurated 
last year by The Cleveland Chamber of Commerce, yearly 
awards being offered for the best building in each class erected 
in Cleveland. Awards have already been made for the best fac- 
tory and for the best commercial building completed in 1916. 
The jury having reported that no apartment house was erected 
in that year sufficiently good to fulfil the requirements, no 
award was made in this class. The juries are now at work on 
the awards for buildings completed in 1917. 

This exhibit should have an important result in showing to. 
those interested in the development of property in Cleveland, 
what is being done elsewhere in these three types of building, 
The exhibit will include examples of work by many of the most 
prominent architects of the country. 

It is believed that a study of this exhibition will lead to a 
discontinuance of the practice, too common in Cleveland here- 
tofore, of dispensing with architectural services as a matter of 
supposed economy, or the employment on important work of 
men without sound professional training or adequate experience. 

Cleveland people will be interested in the exhibit in Gallery 
II of the sculptures of Mrs. Gertrude Vanderbilt Whitney, 
because of the high reputation which Mrs. Whitney has won 
among the sculptors of the country. It is incidentally of inter- 
est that her husband, Mr. Harry Payne Whitney, is connected 
with one of the old Cleveland families. The exhibit will be 
shown during March in Gallery II, and will include a cast of 
her notable Titanic Memorial. 

The exhibit of Cleveland-owned etchings will continue in 
Gallery XI, while in Gallery X will be shown the work of the 
Pictorial Photographers of America. 
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The J. Pierpont Morgan Catalogues 
Above: The J. Toovey Collection 
Below: Bennett Collection of Early Printed Books 
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CATALOGUES OF THE MORGAN COLLECTIONS 


The library of the Museum has on exhibition catalogues of the 
collections of the late Mr. J. Pierpont Morgan, a selection from 
the twenty-seven volumes of catalogues which the present Mr. 
Morgan has given to the library. The thirteen volumes given 
in the list of accessions in this Bulletin complete the set of the 
Morgan catalogues, except those of the Hoentschel collections, 
and make a gift of importance to the library from several points 
of view. As books they are exceptional pieces of work and will 
be valuable to all students of typography and bookbinding; as 
a record of an amazing collection, part of which has been dis- 
persed, they are of unique value; apart from the collections to 
which they relate they are contributions to the literature of the 
fields which they cover; and the illustrations may be studied as 
supplementary to objects in our own Museum. 

Of most dignified restraint and of rare satisfaction to the eye 
and the hand, is the “Catalogue of a Collection of Books 
Formed by James Toovey.” The binding, from the Club Bind- 
ery (later known in Cleveland as the Rowfant Bindery), is of 
full crimson crushed morocco, tooled inside and out with 
straight lines. Booklovers will delight in the sixty-eight colored 
lithographs of bindings, from the Book of St. Albans, 1486, to 
examples of the late eighteenth century. Mr. Morgan acquired 
the whole collection from Mr. Toovey, a London bookseller 
who spent twenty years in making it. Nearly half of the collec- 
tion are Aldines or contemporary works. 

The four volumes of the “Catalogue of Manuscripts and 
Early Printed Books” are bound in three-quarters crimson 
morocco by Riviere and Company, and printed by the Chis- 
wick Press. The manuscripts in this collection are represented 
in forty-six plates in colors and applied gold which reproduce 
faithfully both illuminations and bindings. The examples are 
grouped by type, and by means of concise cross-indexing and 
definition the editor has contrived to throw light from many 
angles on the whole subject of medizeval manuscripts. 

The collection of early printed books is catalogued by Alfred 
W. Pollard, of the British Museum, with the collaboration of 
Stephen Aldrich, and of E. Gordon Duff, who came to America 
to catalogue the English works. Facsimiles are skilfully placed, 
each in immediate connection with its description, and give a 
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clear view of the typography in all the chief centers of printing 
in Europe during the fifteenth century. The French and German 
incunabula are mainly from the collection of William Morris, 
who valued them for their wood-cuts. The Italian books were 
added by Richard Bennett, who acquired the Morris collection 
as a nucleus and later sold it to Mr. Morgan. Mr. Morgan added ~ 
such choice items as the 42-line Bible and the Psalter of 1459. 

A large volume in three-quarters morocco, bound by Petitot, 
is the “Bronzes, Antique Greek, Roman, etc.; including some 
Antique Objects in Gold and Silver.” Its size is quite justified 
by the large photogravures which reproduce the originals with 
minute exactness, and are supplemented by small photograv- 
ures inserted in the text. Sir Cecil Smith, who prepared this 
catalogue, points out that in making this collection Mr. 
Morgan bought at first hand instead of gathering together 
established collections. He was thus subject to the poverty of 
the modern market, and it is remarkable that we should find 
here such important objects as No. 13 in the catalogue, a third 
century Greek Eros, or the Etruscan cista, No. 60. 

“Bronzes of the Renaissance,” in two volumes, uniform with 
the last, is edited by Dr. Wilhelm Bode, who calls this the 
most comprehensive and probably the most important collec- 
tion of bronzes to be found in private possession. It contains 
over one hundred examples, seventy-two of which are repro- 
duced in full-page photogravures. 

In the “Catalogue of Twenty Renaissance Tapestries,” com- 
piled by Seymour de Ricci and printed in Paris, heliogravure 
plates reproduce with very clear definition and fidelity to 
texture each notable example of the “golden style of Flemish 
tapestry.” The term Renaissance as used here includes the 
latter part of the fifteenth century. The chronology has been 
carefully determined by such internal evidences as the style of 
the head-dresses and by comparison with other dated pieces, so 
that this may be called a definitive piece of work. The collec- 
tion from which these twenty pieces were chosen is called the 
fifth in the world in the field of Gothic tapestries, but has 
unfortunately been dispersed within the past year. 

George C. Williamson compiled the “Catalogue of the Collec- 
tion of Jewels and Precious Works of Art” and also the “Cata- 
logue of the Collection of Watches.” The former is bound in 
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three-quarters crimson morocco and the latter in three-quarters 
green morocco. They are similarly tooled and both are printed 
at the Chiswick Press, London, on hand-made paper with the 
watermark “Unbleached Arnold.” Mr. Williamson uses the 
word “jewels” for what the French would call “bibelots,” 
since the collection includes many objects not meant for per- 
sonal adornment. Here are included rock crystal vases, reli- 
quaries and similar objects of art, illustrated in ninety-four 
plates. Perhaps the most important piece is that illustrated in 
Plate I, a golden Chain of Honour for the Order of Grace of 
Christian II of Saxony, dated about 1600. 

The catalogue of watches, like the above, is one of an edition 
of forty-five copies on hand-made paper. The ninety-two plates 
were executed by Hallett Hyatt, of London. A general history 
of watchmaking and a table of dates take us back to the year 
1505, when Peter Henlein of Nuremburg made a small time- 
piece which was portable, since it was driven by a coiled metal 
strip instead of weights. Many of the 242 watches in the collec- 
tion, including the Augsburg finger-ring watch, No. 87, are 
reproduced from several points of view. 

E. Alfred Jones, well known as the author of the “Old Silver 
of American Churches,” prepared the “Illustrated Catalogue 
of the Collection of Old Plate.”” Each of the pieces in the collec- 
tion is illustrated, from the Tudor bowl of 1525 to the large 
German wine-fountain and -cistern of the eighteenth century. 
The first 57 photogravure plates show us IIo pieces of English 
plate, and the remainder cover the European section. 

The note of luxury which is evident in the full tan calf bynd- 
ing is carried out consistently in every detail of the “Catalogue 
des Porcelaines Frangaises de M. J. Pierpont Morgan.” The 
tooling, inside and out, in French Renaissance designs, the 
charming end-papers, the title-vignette and the color litho- 
graphs exquisitely conceived and executed by M. Margelidon, 
the specially made paper with the watermark P M, are all in 
keeping with the subject of the catalogue. The text is written 
by M. le Comte X. de Chavagnac, who, in his preface, con- 
gratulates Mr. Morgan on the collection of so large a number 
of famous pieces. The 208 examples include not only the 
Sevres porcelaines tendres but earlier work which led up to this, 
and some pieces of the later porcelaine dur. M. C. 
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ACCESSIONS—GIFTS 
OBJECT SOURCE 
Painting, “Evening,” by Hugh H. Howard — Cleveland Art Association 
Etching, “The Holland Dyke,” by J. H. 


Twachtman Geroge E. Gage 
134 shells (Educational) Peabody Museum, Salem, 
Mass. 


13 bookplates by Colonial engravers; 2 medals 
commemorating the completion of Catskill 


Aqueduct Purchased from General In- 
come Fund 

Lithograph, “The City Gate,” by William Jean 

Beauley The artist 
Bookplate, “Independence Hall,” by Horace T. 

Carpenter Independence Hall 
Bronze plaque, 334 x 3 inches, portrait of Am- 

brose Swasey, by Victor D. Brenner Ambrose Swasey 
Painting, portrait of Thomas A. Cooper, by 

John Wesley Jarvis Mrs. Benjamin Thaw 
11 bookplates, by Frederick Harrison Hall Anonymous 

ACCESSIONS—LOANS 
OBJECT LENT BY 

Special Exhibition of 24 paintings by Frederic 

Clay Bartlett The artist 
Special Exhibition of 114 paintings and draw- 

ings by William Jean Beauley The artist 
Special Exhibition of 57 lithographs and draw- 
ings by Vernon Howe Bailey The artist 


Oil painting, “Solitude,” by Maxfield Parrish Carl W. Blossom 
Special Exhibition of 70 paintings by Lucy S. 

Conant, Laura Coombs Hills, Margaret Pat- 

terson, Jane Peterson, Elizabeth W. Roberts, 

and Mary Bradish Titcomb The artists 
Special Exhibition of 33 paintings by Mary 

Cassat, Johanna K. W. Hailman, Jane Peter- 

son,* Alice Schille, Helen M. Turner and 

Martha Walter The artists 
Four water-color studies of birds; 37 miscel- 

laneous objects, North American Indian 


(Educational) Miss A. E. Ball 
Sampler, American (Educational) Miss Josephine M. Cathcart 
Portrait of Mr. Swasey, by E. E. Weerts; In- 

cense burner, Korean Ambrose Swasey 


Special Exhibition of Cleveland-owned Etchings Various owners 


ACCESSIONS TO THE LIBRARY—BOOKS 
From Leon Brooks Bacon: 
Crane, Walter. The first of May; a fairy masque. 56 plates. 


34 


CLEVELAND MUSEUM OF ART 


From Dr. George P. Buffet: 
Handbook of modern painting. 
Illustrated magazine of art. Vols. 1 to 4 in 2 v. 


Ruskin, John. Modern painters. § v. 
Ruskin, John. Pre-Raphaelitism. 
From George E. Gage: 
Macbeth Galleries. Loan exhibition of paintings, ctc., by Arthur B. 
Davies. 


Krom The Garden Club of Cleveland, gift of members: 
Mrs. B. F. Bourne: 


Bailey, L. H. Standard cyclopedia of horticulture, volume 6. 
Mrs. Benedict Crowell: 
Eliot, C. W. Charles Eliot, landscape architect. 
From Kleinberger Galleries: 
Sirén and Brockwell. | Catalogue of a loan exhibition of Italian prim- 


itives. November, 1917. 
From J. Pierpont Morgan: 
Catalogues of the collections of the late J. Pierpont Morgan: 

Catalogue of a collection of books formed by 
James Toovey, principally from the library of 
the Earl of Godsford, the property of J. Pier- 
pont Morgan. 

Catalogue of manuscripts and early printed books 

from the libraries of William Morris, Richard 
Bennett and other sources. 4 volumes. 


Bode, Wilhelm Collection of J. Pierpont Morgan. Bronzes of the 
Renaissance and subsequent periods. 2 volumes. 

Chavagnac, X. de. Catalogue des porcelaines de M. J. Pierpont 
Morgan. 

Jones, E. A. Illustrated catalogue of the collection of old plate 
of J. Pierpont Morgan. 

Ricci, Seymour de. Catalogue of twenty Renaissance tapestries from 
the J. Pierpont Morgan collection. 

Smith, Sir C. H. Collection of J. Pierpont Morgan. Bronzes, 
antique Greek, Roman, etc. 

Williamson, G. C. Catalogue of the collection of jewels and precious 
works of art, the property of J. Pierpont 
Morgan. 

Williamson, G. C. Catalogue of the collection of watches, the prop- 


erty of J. Pierpont Morgan. 
From Parish-Watson and Company: 
Catalogue of Chinese pottery of the Han, T’ang 
and Sung dynasties. 
Krom Western Reserve Historical Society: 
Burty and Huish. Memoir and descriptive catalogue of the works 
of Charles Meryon. 
From Yamanaka and Company: 
Priced catalogue of the Akaboshi sale, Tokyo. 


35 


q 

q 

q 

4 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 
East Boulevard, Cleveland, Ohio 


Published by the Museum ten times yearly. 
Subscription, one dollar a year, 
single copies ten cents. 


OFFICERS AND TRUSTEES 
President, William B. Sanders 
Vice-Presidents, J. H. Wade, C. W. Bingham 
Treasurer, John Huntington Hord 
Secretary, Hermon A. Kelley 


Mrs. jonn Huntington D. Z. Norton 

Ralph King John L. Severance 
John H. Lowman George H. Worthington 
Samuel Mather 


EXECUTIVE COMMITTEE 


William B. Sanders = Charles W. Bingham 
J. H. Wade Hermon A. Kelley 


ACCESSIONS COMMITTEE 
The President and Director, ex-officiis 
Howard P. Eells D. Z. Norton 
Ralph King J. H. Wade 
William G. Mather 


ADVISORY COUNCIL 

The President of Western Reserve University 
The President of Case School of Applied Science 
Charles F. Brush 
E. S. Burke, Jr. 
H. G. Dalton 
Howard P. Eells 
Paul L. Feiss 
Charles L. Freer 
Leonard C. Hanna 
Edward S. Harkness 
Myron T. Herrick 
Guerdon S. Holden 
John H. Hord 


William R. Huntington 
Homer H. Johnson 
Amos B. McNairy 
William G. Mather 
Edward A. Merritt 

Earl W. Oglebay 
Kenyon V. Painter 
James Parmelee 
Ambrose Swasey 
Worcester R. Warner 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Curator, J. Arthur MacLean 


Registrar and Assistant Secretary 
Frank Jean Pool 


Assistant to the Director 
Olive C. Whiting 
Secretary to the Director, Dorothy Blair 


Educational Department 
Assistant in Charge, Gertrude Underhill 
Helen Gilchrist 
Henry Turner Bailey, Advisor 
Assistant Librarian in Charge, Marian Comings 
In Charge of Sales Department, E. A. Ruggles 
Membership Secretary, Margaret T. Numsen 


Superintendent of Building and Grounds, 
James F. McCabe 


MEMBERSHIP 
Benefactors, who contribute 
Fellows in Perpetuity, who contribute 
Fellows for Life, who contribute 
Fellows, who pay annually 
Life Members, who contribute 
Sustaining Members, who pay annually 
Annual Members, who pay annually 


The privileges of membership vary with the 
difterent classes, but all members are entitled to 
admission to exhibits, lectures, etc. Full particu- 
lars are given in a circular which may be had on 
request. 

ADMISSION 
The Museum is open daily from 9 a.m. to 5 p.m. 
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public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members and holders of com- 
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CONFERENCE ROOM 
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of groups or organizations discussing art subjects 
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available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 


Catalogues, photographs, postcards, bulletins, etc. , 
which are for sale may be found at the desk at the 
main entrance. Orders by mail are invited. 


LUNCH ROOM 
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tea for 30 cents, with a limited bill of fare of dairy 
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